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Only, in a book like this, which deals with first principles,
technical popularisation, and practical principles, it can-
not be a question of scamp work. The fact of being- a
technical author is not without its moral responsibilities,
of which it is necessary to be conscious. It is necessary
to show his trade, as it should be, and not as it has be-
come, through a degeneration, which must be opposed
at all cost, and, if we cannot prevent the evil, we can at
least prevent the worst of this evil.

There is, thus, reason, as regards driers, to act
prudently, and not to wish to cause two paints, one of
which is naturally drying and the other is not endowed
with that property, to dry within the same time. It is a
material impossibility, and no one is bound to do the
impossible.

Up to now, white zinc has always dried less rapidly
than white lead. It will continue, probably, for a long time
still to have this defect, which one can only expect to
remedy partially, if it be desired to observe the laws of
practice, and it is better to remain content with that,
rather than wish to cause white zinc to dry as rapidly as
white lead. Moreover, there is no need. When one can
repaint, on a given coat, twenty-four or even thirty-six
hours afterwards, it is a lapse of time altogether normal
and propitious for the good execution of proper painting.
On the other hand, as regards common work, one can, if
need be, be a little more empirical, and hasten the drying,
so as to be able to repaint in twelve to eighteen hours
afterwards; but it is well understood that this will
always be to the detriment of the beauty of the appear-
ance and the durability, especially when it is a case of
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